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INTRODUCTION

JIVANANDANAM is a rare and extraordinary allegorical Sanskrit
play, which richly possesses all the beauties and merits of
classical . dramatic fine-arts and the virtues of medical science,
coherently elucidating the excellence of Vedanta philosophy.
Our Vedantins or. Hindu philosophers and exponents of Ayur-
veda held that Jiva or Soul is an immortal and indestructible
entity. The ways and methods for the untroubled and happy
career and existence of this Jivatman, both during the period
of his sojourn in the mortal and transient material human
body and even after his separation from it, have been ex-
plained by the poet in this play, both from the points of view
of medical science and Vedantic philosophy. So this has
as its conclusion the everlasting bliss obtained by Jiva, the
course of which is expounded by the author through the triple
agency of Medical Science, Dramatic literature and concomi-
tant methods of Vedanta, especially those of Advaita Philo-
sophy. The very title of the work Jivinandana.indicates
fully the above meaning and idea and a number of passages
found in the text clearly illustrate the same view and one
among such identical passages is noted hereunder.'

It is necessary, as a prelude, to explain the reasons which
actuated the poet to bring out this dramatic work. To those

1 rfSafifasfiay AARGEIATAaZET |
szamy fared waasfegaasH @ n (4-24)



2 JIVANANDANAM

well-versed in Sanskrit literature, Krsnamisra’s Prabodha-
candrodaya and Vedinta Desika’s Sasikalpa Sirodaya will be
quite familiar, as philosophical dramas of high literary merit.
Scholars hold these classical literary works in high esteem
and consider that these make explicit to one and all the truths
of Vedinta, as related to Advaita and Visistadvaita schools
of Philosophy in not only lucid, but also interesting manner,
through dramatic form. Of these, though the former is based
on Advaita doctrine, it, like Sankalpa Siryodaya, considers
and expounds as its object the supremacy of God S'ri Maha
Visnu and gives exclusive prominence to Visnu-bhakti. The
author of Jivinandanam is a great devotee of S'iva,) To explain
and uphold his view as regards supremacy of S’iva, he
-adopted the religious and literary combination of the above two
plays, in trying to write out his own drama Vidyaparinayam.
Both Krsnamisgra and Vedanta Desika express their views
and faith that Vispu-bhakti is the proper means to obtain
the final liberation Mu%# and both of them introduce Visnu-
bhakti as one of the important female characters in the latter
part of their works; whereas the author of this drama ex-
presses through the hero, Jivarija, his consecrational spirit
towards S'iva-bhakti® from the very first act not only of this

! This author’s version about his own ideal in Vidydparinaya is as
follows :—gfieaMfrgramageazfagarammuaR=agggamtasaica-
fafastates sraagsmAfeaaamitey | . . (seaEaram) |

Peam, pofqusafifong ¢ sdrassRgay ’ gfa, ¢ agevaaizan’ gf
3 FEf=d A gl SrA: | FERAATATEENT | Thus the author puts
. himself a question through the interlocutor or Paripars'vaka in Vidyaparinayam.

e fraafsREamr @it sdigessg ) (3 9. %L )

ARG EITYT 9fF grmENG |

gwd afsnfy mmfessawg: o (39, 9. =Y. ve)



INTRODUCTION 3

play but also from the very beginning of his Vidyaparinayam.
Jiva is the hero in this drama as well as in Vidydparinayam,
and is frequently described to be a great devotee of Para-
megvara and Paramesvari or Samba-&’iva from the commence-
ment of both these works. The object of the poet is,
therefore, to create a vivid literary work depicting the supre-
macy of Siva in drama form. The author maintains this
view-point as one of his chief objects up to the end of this
work and the very last line of the concltiding verse of this
play too emphasizes the poet’s extraordinary Siva-bhakti.’
The description made in one of the concluding verses at the
end of Vidyaparinayam about the character of the prowess
and ‘mighty display of Lord Siva or Natargja, as a drama,
which takes the shape of world creation etc., and also the
final passage qa{'-;]]aaﬁfl'{{q\?‘ indicate in no uncertain terms, that
.the work Vidyaparinayam as well as this drama have been
written with a view to promote S'iva-bhakti among the
readers of these works and to establish & ivaparamya or supre-
macy of S'iva.

Anandaridya Makhin was not satisfied with ‘merely being
the author of Vidydparinayam illustrating the supremacy of
S'iva and Advaita Philosophy. This great poet who has also
delved deep in Ayurvedic literature, thought fit to bring out
the principles of this science in the new form of a drama
in order that medical men as well as the rest who have
literary tastes may understand the basic fundamentals of

' gearAraeal PramaRod—aad o REwfets \—“qa: oy
Raafe: | awis:—afkafen swafrar a@gaf 1 sk |

* T FAfugRest afknar A 2201 (3 v, %), 34, very last line.)

* oyl emfammaagafamay a1 fifas Svey acfy g aacagay 1

T AHRTEI T WATFARE Sra@eEd sl vaweimg |

(A a s w8 qe)



4 JIVANANDANAM

Ayurveda and its applications; thus by accomplishing this
set goal, he not only added to the storehouse of the Sanskrit
literature, but also did an immense service to Ayurveda, in
trying to propagate it to one and all. This is the aim and
object of Jivanandanam. ‘ That, which cannot be brought out
in the form of a drama practically, can neither be science,
learning, craft, art, meditation nor knowledge” is a well-
known saying contained in the following sloka :

q dgo3iE a |1 fymr 4 afezed a an: & |
algY i 9 agFiE A1k 99 2= |l

In accordance with and in consideration of this truth,
that no subject, which cannot be brought out as a drama on
the stage, will be sufficiently of direct interest to or attract
the minds of men, a pioneer attempt, without precedent, was
made by the poet, in dramatizing the fundamentals of
medicine and thus adding incidentally, to the treasures of
literary world by means of this play Jivanandanam. Probably
the poet considered that this ingenious method would go a
long way, in creating a lively interest in non-medical scholars
too, through their literary tastes, for the science of Ayurveda
(by the agency of this work) and thus would expand its scope
and applicability amongst all men. Even in this work, the
theme of the supremacy of S'iva is the aim of the author. Thus
this great scholar and poet of high rank, knowing well that
Ayurveda, unlike other abstract gastras, is interested mainly
in the material welfare of mankind, wanted to expound and
propagate its principles to non-medical learned men with
 literary tastes and decided that the best and direct way of
accomplishing this, was to bring out the quintessence of this
beneficial science in the form of a nice play; hence this

medico-literary drama. In accordance with Kaliddsa, who
{



INTRODUCTION 5

says “ to be able to follow the ways of Dharma and to achieve
sublimity not only in this world but also in the next our bodily
health is to be considered first,” ! Jivatman, who is the main
character and hero in this play tries his best to protect and
preserve his bodily health, as the first and indispensable step,
towards further activities, leading to realization of peace and
happiness in material and spiritual existence. The poet’s
characterization of Jiva as the hero, Buddhi as heroine, Vijfidna
and Jfiana as his ministers and $’raddha, Dharana, Smrti which
are man’s laudable qualities as his good attendants and various
medicinal preparations as warriors in his army is somewhat
different from that of Prabodha-candrodaya and Sankalpa
Saryodaya. In these two plays man’s ennobling and important
qualities Viveka and Sumati form the hero and heroine
respectiv:ely; the opposing caste is made up of man’s vicious
and passionate (tdmasa and rijasa) qualities led by Maha-Moha
(delusion-male) and Durmati (wickedness-female). Here
in this play, correspondingly as opposed to Jiva and conspiring
against him is the caste representing the diseases, and the
most formidable disease ‘Raja-yaksma (consumption) leads
them. In plays like Prabodha-candrodaya the aim and end
of Viveka and his followers, is to tear asunder the veil of
temptation created by Mayi or Avidya (illusion), destroy and
overcome Maha-Moha and other degrading qualities and thus
finally achieve mukti to Jiva. But here in Jiwvanandanam, Jiva
himself with the help of his counsels Vijfiana (mainly) and
- Jidna takes as his primary and immediate role, that of
destroying enemies such as Raja-yaksma and other diseases
and thus achieve perfect bodily health and as a final end, to
attain Jivan-mukti and the eternal bliss or mukt; through the

! aeard @y aRamEa )



6 . JIVANANDANAM

grace of Lord S'iva,' by virtuous deeds of Dharma, made
possible only by the perfect and stalwart body. To those,
who go through with interest this play will be found to befit
great appreciation, in view of the fact that the clever combi-
nation of religious truths of Vedinta with that of the main
fundamentals of Ayurvedic science, in a very suitable play
and the high literary talent exhibited, make the whole work,
engrossing and deserving of admiration by every one of
high learning.

Anandariya-Makhin, author of Jivinandanam descended
from holy progenitors, called Yajvas, due to their perfor-
mance of many sacrificial rites or Yajiias, himself was a great
performer of Yagas, [vide, his own expression JarRIt Ggg-
ZgomAE: (3.3 s'gxs)] His father was Tryambakaraya Yajva.
The details of his ancestors and his family will be dealt with
further below. In addition to his high literary talent and
deep knowledge in Vedanta and great devotion to Lord S'iva,
he was also said to have excelled in politics and warfare as
Minister to Sarfoji and Sahaji, Maharajas of Tanjore and a
renowned soldier in their army.® This poet, well conversant
with the literary merits and poetical excellence of the ancient
poets such as Kalidasa, Bhavabhiti, Vigakhadatta, Krsna-
misra, Vedinta Desika and others, has followed their ideas,
methods of description and lyrical grandeur in many parts
" of his play as might be evident from my detailed commentary
and explanations in the respective places. I have also, in

. ig¥sh X wafiar foa: R SERIAMRGRN waragaEeEg |
aNi gaecaz ifkgrary sha-gaisfed I s fena: f3g ¥ 0
(@ e &AL 3w)
* fagewtureaas: ena‘maq@"r | g uy ss—ﬂe%:argaw‘r ......
el an 3 BEAE ECRECH)



’ INTRODUCTION 7

many appropriate places, in my Nandini Vyakhyanam indi-
cated and explained as to how the character of his descriptions

.and poetic style are almost like mirror-images, those of the
above-mentioned poets, especially Krisnamisra and Vedinta
Degika. The reason for my stating that his style etc., are like
mirror-images to those of the other poets will be evident, in as
much as, the image seen in a mirror is absolutely similar to the
object, except that it has undergone a lateral reversion; so
too except for the difference that whereas Vedinta Desika
and Krisnamisra upheld the supremacy of Visnu and devotion
to him through Vispu-bhakti, Anandariya-Makhin em-
phasized, his strong belief and supreme faith in S’ive and
devotion to him through S'iva-bhakti, in many other respects
the trend and character of this play are identical with those of
the other authors. It will be also evident from my Nandini
commentary in various places, that the author, in the wake
of the previous great poets, has closely and regularly followed
the dictions and dramatic rules throughout this work.

The author of this drama, unlike other poets, did not
stop merely with great attachment to literature, vedinta and
other arts. He went further. He has proved himself, through
this play, as one who possessed tastes, high knowledge and
skill in the healing science of Medicine, which was a boon
to suffering mankind. Even from about two hundred years
before, Tanjore palace was renowned for famed medicines.
Many may know, that a valuable dispensary or Ausadha-S'ila
containing staple medicines prepared from dhatus and lohas
(minerals and metals) capable of curing even many chronic
and complicated diseases, existed in the palace. Some of us
might also have heard of Dhanvantari Mahal along side of
the famous Library, Sarasvati Mahal in the palace, where rare
and valuable medical works, were, with royal patronage,
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collected and kept. It is said, that the initial founders of
such a medical section and progenitors of its activities were
Anandaraya-Makhin and his disciples. I feel convinced that
the characterization of the various important diseases, by this
poet as dramatic personz and the corresponding healing
medicines for those, described suitably, during the course of
the play, if well studied, will be of great utility to all Ayur-
vedic men well-versed in Sanskrit literature. In the palace
of Tanjore he was the Dharmadhikarin or Head of Charities
during ‘the' reign of Maharashtra Kings, Sahaji and Sarfoji in
17th century A.D. and was known to have conferred great
benefits to the people, especially to scholars of his age. 1
like to narrate here a short biography of his and that of the
Mabarashtra Kings of Tanjore connected with his life as this
will illustrate the rich cultural renaissance of the period in
which the poet lived.

The change of rule of Tanjore, from the Nayaks to the
Maharashtras, seems to have accelerated the lines of cultural
progress and especially that of belles lettres. The Maharatta
rulers were greater and more illustrious and enthusiastic patrons
of literature and art than their predecessors. Particularly the
great Maharaja Sarfoji I (1800-1832) did the greatest and
most lasting service not only to his race but to the whole of
India when he launched . upon the monumental task of
increasing the usefulness of the Tanjore Library. We are
told that he, whilst on a pilgrimage to Benares, bought
every valuable manuscript that was for sale and ordered a
host of scholars to copy such of those works that were too
precious to be sold away by the owners.

The Maharattas captured Tanjore and ruled it from
1676 A.D. to 1855 A. D.—a long and peaceful period indeed.
During a period of about 350 years (inclusive of Nayak kings),
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more than one hundred and twenty-five authors brought forth
first-rate valuable works. The greatest of these kings was
certainly Maharaja Sarfoji, who was the founder of the world-
famous Tanjore Maharaja Sarasvati Mahal Library.

A chronology of the Nayak and Maharatta Kings is
given below :

Nayak }gings (1535-1673 A.D.)

N LW DN =

1. Cavappa (Savappa) ‘ 1535-1561
2. Acyutappa (Achyutappa) 1561-1614
3. Raghunatha 1614-1633
4. Vijayaraghava 1633-1673
Maharatta Kings (1676-1855 A.D.)
. Ekoji 1 1676-1683 6. Pratap Simha 1741-1764
. Shahaji ~ 1684-1710 7. Tukaji II 1765-1787
. !SarfojiI 1711-1720 8. Amarasimha 1788-1799 .
. Tukaji I 1729-1735 9. Sarfoji Maha-
. Ekoji II or . raja II 1800-1832
Bhava Sahib 1735-1736  10. Shivaji 1832-1855

Amongst them (1) Shahaji, (2) Sarfoji I, (3) Tukaji I, (4)
Ekaji IT and (5) Sarfoji II were all king/—poets.

Shahaji is the second Maharatta ruler. His name is not
an Indian one. It is said, that one of his ancestors begot
children on account of the blessings of a Fakir named Shah
Sherif and consequently the first son was named Shabhji.
But the Sanskrit poets gave to his name an Indian colour by
making it Sahaji, Saraboji, Sivaji etc. He patronized many
men of letters as was well indicated by the presentation of an

agrahdram by name Szhaji Puram (the modern Tiruvisanallur)
B



10 JIVANANDANAM

to a group of forty-six Pandits. He was himself well-versed in
Sanskrit, Maharatti, Telugu etc. He had the title.of * Abhi-
nava Bhoja.” The following works in Sanskrit are ascribed
to him: 1. Candrascikhara Vilasa, 2. S'abdivatira Saman-
vaya, 3. Sabdavatira Sangraha and 4. Sriigara Mafijari.

Sarfoji I is the third of the Maharatta rulers and brother
of Sahaji. During his rule also, literary activities thrived
on. Some literary works in Sanskrit are ascribed to his pen.
¢ Raghava Carita’ is said to be one of his works.

Tukaji -or Tulaja Maharaja I is the fourth Maharatta
king. He was also a Sanskrit scholar himself and had written
many works: 1. Natyavedigama, 2. Sangita Siramrta,
3. Dhanvaniari Vilasa and 4. Dhanvantari Sdranidhi. We
learn that in addition to his literary activities, he was also
taking keen interest in Ayurvedic literature.

Sarfoji Maharaja 11 was the son of Tulaji or Tukaji II.
He was the person mainly responsible\for the development of
the Tanjore Library. He patronized many scholars. He

"started many Assemblies or Sabhis, such as Dharma Sabhi,
Nyaya Sabha, Mudrita Sabha and so on. Many scholars were
employed in such Sabhas; one of his court seats contains the
following verse : ‘

Tl qnsFRFaEET |

g3aafaa) gREEs) vaal @t i)
The king honoured such scholars, who were conversant with
civil or religious law or Dharmajias ('cTi'-fﬁT: qnif‘%{&mzz). On
the Judgment etc. such scholars give their sigﬁature in the
following manner :

geafa: gumsTaIESRUaRTiEa: |

M ERENATTUAGAGH_|| and so on.
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This certainly proves the place of the Pandits in-his court.’
He sent often several Pandits far and wide to collect many
useful books. The following works are ascribed to his
pen: 1. Kumarasambhava Campi, 2. Mudraraksasa Chaya,
3. Smzti Sangraha and 4. Smritisdra Samuccaya.

Ekoji 11, is the son of Tukaji I (or Tulaji) ; he was
otherwise known as Bhaviji or Bhava Sahib. It is said that
he had written a work called Prapaficamyta Sirasangraha.
There is, however, a doubt whether this work was composed
by one Madhava a protege of this ruler.

- Anandaraya-Makhin: Under this very brief historical
survey some more details about qur poet may be given. He is
the son of Nrsimharaya-Makhin and grand son of Gangadhara
Makhin. It was already noted that he was a Minister and
Dharmadhikarin of Sahaji and Sarfoji. This Nrsimhardya
Makhin is the Nrsimhamitya of the Bharadvaja family. He
was the Minister of Ekoji. Anandariya Makhin’s father had
an younger brother named Tryambakardja Yajvan, who was
the minister of Ekoji, Sahaji and SarfojiI. He wrote the
work Dharmaikita. Vz'dyﬁpdrinayczm which is one of the
works of Anandardya-Makhin is an allegorical play like
Prabodhacandrodaya. According to this poet, this is an
adaptation of Prabodhacandrodaya, Sankalpa Siryodaya and
Bhavanapurusottama.! Anandaraya-Makhin’s another work
is Asvaldyana Sutravrtti. (Vidydaparinayam, according to
Mr. T.S. Kuppuswami Sastri, is the work by Vedakavi, but
attributed to his patron Anandardya-Makhin). Anandariya
Makhin continued as Minister and General during the reigns
of Sarfoji I and Tukaji. He defeated in 1725 A.D. the
combined forces of the Nayak kings of Madura and Tondaman

! Vidyaparinayam has been published in the Nirnaya Sagar press in
1893. Bhavanapurusottamam is an unpublished work. Its author is
Ratnakheta Srinivasa Diksita. This work advocates Advaita Philosophy.



12 ' JIVENANDANAM

of Pudukotta, as is borne by the Tanjore District Manual.
He died in the latter part of the reign of Tukaji I and was
succeeded by Ghanasyima Pandita. This drama Jivananda-
nam, we learn, was composed during the reign of Sahaji. Anan-
dardya-Makhin’s wife was Jayanti and his son Nrsimhariya or
Nrsimhimitya who has written Tripuravijaya Campa.
Bhagavantariya, another brother of Anandariya-Makhin’s
father, was a contemporary of the famous Ramabhadra
Diksita, as is seen from the drama entitled Raghavabhyu-
daya by Bhagavantardya. Mahamahopadhyaya Durgaprasad
Sastri in identifying Sahaji with (Sharabhoji) Sarfoji I is in-
correct. Again the date of Vidyaparinayam (1750 A.D.) is
.also incorrect. When Pratipasimha ascended the throne
in 1741, Anandariya-Makhin was dead as is evident from
Mahisa Sataka composed by Vadicesvara or Kutti Kavi.
The genealogy of Anandaridya Makhin runs thus :

Bhavagjs
{of Bharadvaja Gotra)
Gangadhvarin 1 allz'as Kakaji Pandita

l
Nrsimhédhvarin Tryambakadhvarin Bhagavantardya
1 (step,brother of
Anandardya Makhin  Gangadharadhvarin Narasimhadhvarin and
- Tryambakadhvarin)
Nysimharaya Narayana K
(Author of Vikaramasena Campii)

‘ So much about my brief historical survey of the poet’s
pericd. Next I want to explain the main reasons for this
attempt of mine in bringing out this new edition of this

'

! This is otherwise called Haravijayacampi.

* Vaficesvara (or Kutti Kavi) was of the family-of Bhosala and minister of
Maharaja Tukaji I of Tanjore (1729-1735) according to Mr. Krishnamachari’s
Literature. His Mahisa Sataka is a marvellous work combining praise and
satire. He notes in his Mahisa Sataka that Nanaji, Sahiji, Sarabhendra
(Sarfoji) and Anandaraya had all passed away, by the time he wrote the work,
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drama. This is a literary medical play. This can well be
understood and deeply appreciated only by those, who
possess good knowledge of Sanskrit literature and Medical
science. Thirty-five years ago, when I passed out of the
Madras Ayurvedic College (then S. K. P. D. Ay. College),
I happened to read this book, which was published by
Nirnaya Sagar Press in 1891. The contents of Jivananda-
nam were of absorbing interest to me. However, as I found
from the beginning to the end, this publication of Nirnaya
Sagar, was full of mistakes and irregularities. I was much
interested to procure another publication or manuscript of
this valuable work. As a result of my attempts, I was able to
procure a copy of this drama in Telugu script' from my
learned friend the late Atmakur Ghantasatam Srinivasacharya.
I found this Telugu edition, was somewhat better than the
former one. This copy was of great help to me in correcting the
many mistakes and unfitting passages in my copy. Asa mark
of my such corrections, I wrote down a Sanskrit verse® (given
in the foot-note) in my copy of N. S. edition. Only this book,
which in very early days, I managed to correct and re-write,
has been responsible for publication by the Adyar Library of this
work in complete and well-finished form and made it possible
for me to write and bring out my Nandini Commentary. In
fact, the intrinsic merit of this worthy drama of Anandariya
Makhin on the one hand and the innumerable errors that I

iy ;:.l‘hisp was ptﬁ.{blished.by1 ggle Mudgal Vyasacharya and printed at Sadvidys
andira Press, Mysore .in , ten years earlier than Nirpaya S iti
So this is the oldest printed book. Hirnaya Sagar Edition.

* e ifgrAeHRs g i
sy aifafageamaw e FgRy @ay)

Sarargadres gafsd @RNfE g
FAMAAFIT IS AIRTETSIN |

Th;s9 }\gas written in my own copy of Jivanandanam, after correcting’ it
in 1910.
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found in Nirnaya Sagar edition on the other, were the main
factors which created in me an urge for bringing out a reliable
and good edition of this work with Mutatis Mutandis and to
write and include in this a detailed critical commentary which
will clearly bring out its high merit to the interested readers
and literary scholars. ‘

The two Pandits, Messrs. Durga Prasad and Kasinath
Pandurang Parab, who edited that Nirnaya Sagar Publication
of Kavyamala Series, due to their inaccuracy and inability to
edit this rare work properly did not stop with printing and
publishing this work erroneously throughout, but went to the
extent of criticizing that Jivanandanam had no poetical ex-
cellence, and put up an apology that, however, as this dramatic
work was in a complete form and would be useful for
medical purposes, they decided to publish it in Kivyamila
Series.' I was, to say the least, pained and surprised and also
amused by this most unsuitable, unconsidered and -hasty
remarks made by those who published this work. Even the
second edition of this book published in 1933 by Nirnaya
Sagar Press carries these unfitting remarks without alteration,
along with all other mistakes. It is surprising to note that
not only these two Pandits passed this ill-judged and hasty
remark but Prof. Keith also followed them simply in his
work The Sanskrit Drama, p. 253, by stating “ Vidya
Parinaya and Jivinandana have no merits.” Now I would
like to tell my readers, that those proficient in Medical science,
Sanskrit literature and Vedanta philosophy, who go through
this drama carefully and analytically, will readily understand
that this is one of the worthy classical brilliant plays in

O sfiaeed qaf Mie wferanca:, quf dhamTaafes s

PR N .
SN TEA AR FEATET F9ASE 930 7 | See foot-note at the last
page of the book of Nirnaya Sagar Press published in 1891 as well in 1933.
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Sanskrit literary field. My following analytical statements
will clearly show that these Pandits who edited the Nirnaya
Sagar edition of Jivanandanam, have committed many
miserable blunders and the real drama, as composed by the
author is on the contrary a delightful literary work.

Dramas in Sanskrit adopt usually one of three sentiments
(Rasas) namely Srigira, Vira and Karupa and include in
frequent places, suitably according to contexts, the rest five or
six sentiments.! ‘

I. This play is based mainly on S'dnti Rasa similar
to Sankalpa Saryodaya, Prabodha-candrodaya and Bhivangi-
Purusottama. Many passages at the beginning such as ﬂ:@é:q_

faad: (1-6), 3 @@saM fEafgrgates (1-7), sy a3y
afFafta; (1-8) etc. etc, in the middle g} :gf‘a@qf{:;fé[f‘gami
AT gar: (p. 159), qagagda AEemamda (p. 167), @3
agrgaEl fawfw: (p- 200), grgmegfaarst afw am (p. 202)
_etc. andin the end I|FIIAEYIN (5-3), caguRzaziazaad
(6-70), =g q@:{&'[qa\‘[ﬁq]qf\qqqr (7-26) and a number of other
passages in the conversation of Jivardja and others can be
quoted as illustrative of the fact that this play is based on the
sentiment or Rasa of S'anti. Though the hero Jiva with
the help of his Minister Vijfidna S'arma (a skilful Minister
with high proficiency in secular knowledge) tried in all possible
ways to prevent affliction like diseases and o preserve perfect
health of the material body to help achieving the four ends of
human life immediately, had as his ultimate aim through
Bhakti-yoga or devotion to attain the supreme life of

. Jivan-mukti (during the present life) and thus achieve the fina]

! Nava Rasas or Nine Sentiments are :—Sringar i i

_ ( — gara, Vira, Ka .
Hasya, Bhayanaka, Bhibhatsa, Raudra and S'anti. The Rasas ar;uugiaﬁszblga:
but sometimes Sénta Rasa is added. thus making the total number n'inelga_)t,'

Kavya Prakisa—faageaify«ralsfea aidqisfy wqay w:
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A}

ever-lasting goal of mukti through the graciousness of Lord
Siva. Thus the main theme of this play is based on S'anti
Rasa.! II. The readers can experience and enjoy the Srrigdra
Rasa (the sentiment of love,) in this work which is almost
indispensable for dramatic literature. It is employed in various
parts of this play in a lovely and pleasing manner.! II[. The
Vira Rasa (heroic sentiment) is employed by the author in
- respect of Jivardja’s colleagues and opponents headed by Raja-
yaksma in various places in expounding their mutual valour,
and capacities in their emphatic and passionate conversations
bringing out the intensive determination to destroy their
enemies.’ Also the passages referred to hereunder, as expressed
by the bero Jivaraja, his Minister Vijidna S'arma, the enemy
King Raja-yaksma, his Minister Pandu, euemy’s warriors
such as Unmada, Aymari and others narrating their grim and
passionate characters, and their strength, capaQity and different

' 9 @g TISUFAR aeg ANERA-
saored Fraafafiggmr #1fy sadgeRy |
Ty af gad qur aR=aEaean fireEar
aerQsfy wafea § s qran: gaaf 791 0 (3 9. A ws)

This verse is also one of such many important passages which express that
the main sentiment (Rasa) adopted by this drama is Santi Rasa and also the
object of the hero is to attain the four ends or Purusarthas. (The four ends of
human life—Dharma, Artha, Kama and Moksa—taken collectively are called

e
LSCUN

In addition to the above quoted passages, a net-work of such passages
expressing S'anti Rasa can be seen in the book. See pp. 26, 61, 168, 201, 212,
308,.309. ;

2 Sriglra Rasa :—IRHIIAMEAL (p. 67), B9 STSIES (p. 68), %gl%&ﬂﬁﬂ.'
(p. 149), gfens gaafay (p. 156) and many other passages at pp. 77, 78,
134,-135, 157, 191, 220, 221, 242.

3 Vira Rasa;—qramrag%a (p. 48), {(\@:\Gﬁcﬂ'ﬂ (p. 55), TEEE
TG (p. 40), NEFHEAENTT (p. 49). TEFTAZUR (p. 57), Frdremrasgeed

(p. 90) and many other passages bearing this sentiment can be seen in the
pages—17, 53, 87, 92, 114, 286, 287, 290 and so on.
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powers, in highly emphatic and decisive manner, clearly show
how Vira rasa, has been forcefully and artistically blended in
various appropriate places. IV. Karuna Rasa (Pathetic
sentiment) is also employed in many suitable places with
equal poignancy by the author.! Thus the passages mentioned
in the foot-note explaining the pitiful predicament of Jivarija
afflicted by enemy diseases, Jivardja explaining the trouble of
Raja-vaksmd, Raja-yaksmid’s lamentations on his having lost
his colleagues and relatives, Kala condoling the bereavement of
Yaksma by the loss of bis son and Visici’s wailing utterances
on the loss of her children, etc., bring out very poignantly and
with deep sense of pathos, the Karupa rasa. V. Even one very
critical, when he goes through so many grand and lofty stanzas
and passages such as JgEHFafenea (p. 49) etc., in the text,
will at once come to the conclusion that this is one of the
classical dramas of high standard, and appreciate the manner
in which the author has inserted the sentiment of marvel of
Adbhuta Rasa® in this work. VI. This author is also equally
capable of writing in a humorous vein, with sparkling wit. In
the beginning of Act IIT the conversation of Nagarika, Purusa
and Kinkara, the sentences in the: commencement of
Act IV like ¥=91 ggar &rg uffaso] (p. 216) etc., contain-
ing light talks of Vidasaka and the witty conversation between
Kusta, Kinkara 'and Matsara in the Act V (pp. 252--256)
and several other dialogues scattered in this drama, abound
in scintillating humour and act as most refreshing and pleasant

' Rarund’ Rasa :—5 § 9RAWA, ag A @AM (p. 386), N10e-

TIBTGAUY (p. 409), SHITT EAfHA=IA, (p. 410), WY ¥W: GAT: (p. 413) and
other passages at pp. 161, 209, 211, 212.

* Adbhuta Rasa —qGENGHREA (o 48), I @3 Iag@IEafhhs:

p. 49), FNGAR (p. 55), FEHMY FIFGHN (p. 207) and see pp. 119, 207
24, 225, 295, 338 including many verses at the end of VII Act. .
C
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interludes ; especially, most of the words of the Vidasaka
illustrate the good sense of humour or Hasya Rasa possessed
by the author.! VII. Bhayanaka Rasa is that sentiment which
creates fear amongst the audience witnessing the play. ' ‘The
poet has introduced this sentiment of terror by stunning and
striking descriptions like gyoeagqweanfga (p. 92) etc., in
various parts of the play appropriately.’ VIII. Bibhatsa Rasa
is the sentiment creating disgust and detestation. There are
many passages and descriptions which denote this sentiment
of disgust especially like gt 7 Jafg gaw . . . . gAl a9 ag-
qamﬁ@aﬂ;ﬁqq (p. 89) etc., illustrated in suitable places.’ IX.
The last sentiment to be referred here is Raudra rasa or
sentiment of fury or wrath. The character’ Galaginda’s
description of the fearful appearance of Pandu due to his
fu;y in 6the words aﬂ::;sﬁ@agm;t and so on,* the narration
of the agonies of their victims by the character Atisara and
the description ot the cruelties of Vayu by Jivarija are some
of the examples which indicate this sentiment introduced
in the play in the‘ fitting places according to proper
context.

! Hasya Rasa —-ﬁam‘r Q@A (p. 126), WA 7 FRW (p.252),
WEATGSTIASIET (256), AT 5 S988R § (p. 242), and a number of other
passages to be noted at pp. 24, 26, 104, 131, 254, 255, 331, 322, 370, . i

* Bhayanaka Rasa ~—%ataaf\‘-:maqﬂaﬁaﬁ1 (96). ARTATAAG (357), ), &1

PBAMAVEFTT (p. 336), and other descriptions found in pp. 55, 57, 90, 287
268, 374, 386, -

® Bibhatsa Rasa —-=z€’ram s9uRigaREaegy (p. 93), IAEIGAT yRafyy.
g% (95), .’J’a‘ﬂ’&{ﬁq (38) and other pa.ssa.ges for which see pp. 89, 100,
257, 258, 345 etc. etc.

4 Raudra Rasa—SFAITE o (. 82), TZ IGHATY (335)
AR =qrafig gar ﬁﬁﬁﬁﬁ (p. 357) and many other examples can be found
in pp. 92. 96, 98, 366, 368.
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Thus the ingenic;us poet has inserted these nine senti-
ments or Nava Rasas resembling nine precious jewels or
Nava Ratnas most suitably and appropriately in various parts
and has intertwined and coalescéd the three golden plaits of
Medicine, Literature and Vedinta into this creation of his
imagination, a real Kantibharanam (necklace) of Sarasvati.
Hence, the statement that this work of Art and Science com-
bined, ¢ Jivanandanam > (which yields intellectual pleasure,
to all the learned and intelligents) “ dpes not possess poetic
charm,” by the two Pandits in the Nirnaya Sagar edition, is
to say the least, most incongruous and absurd. To refute
this very unfounded criticism, has been my desire for quite
a long time. The readers will also readily understand, in
contexts, as they read, that not only the essence of these Rasas
like $anti, Srngara etc., are well brought out, but also that
the words and passages conveying these sentiments, rhyme,
fit well phonetically and adorn the corresponding verses. The
language used in the drama is simple but lofty and the style
of poetry striking and suitable to the context everywhere.!
Not only poetry, but also the prose style closely resembles in.
fineness, eloquence and clarity that of Bhatta Bana and other
renowned poets.” So both the eloquent style and the power of
expression of thought and feeling in words fill the pages of
 this play, and elevate its poetic excellence.

1 For example see 3§, I. ’&;T 20, 37, 40, 41, 43, 45, %, 11, 2 ?(I, 3,15
#Y. 16, 20,21 ¥. AF. IIL 4, 5, 16, 20, 28 T, AF. IV. 3,4 T, 5. 7,
13, 47 7, 387, G V.58, 19,23, 29 &9, 33 AF, VI. 3L 4, 5, 8 F, 13
dt, 37, 50 W, 68 &, &F. VIL 8 1011, 12, 13, 14, 15, 18, [E=rinR 1 =
a“mca | W=aaRd | EA=EAIRG | =RIENAT | N=aaE, =
iﬁﬁa‘(ﬂ] |

! For instance see the passages in pp. 28, 38, 79, 105 110, 148, 150, 181,
200, 285, 286 and so on.
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I have already mentioned above the érroneous nature of
the Nirnaya Sagar edition. By not properly studying the
work, or even grasping the meanings of the sentences, and
with a complete disregard to the context above and below,
and thus without giving a thought, to correct the mistakes
found if any in the manuscript copy, this work was printed
by the above press, in such a faulty manner. As examples
of this gross oversight and subsequent misunderstandings, I
would like to point out mainly one or two instances. Jivarija,
" while seriously contemplating the worship of Lord S'iva in
order to obtain rasa-siddhi (chemical medicament), often
recounting. the acts of the Lord, begins to embellish soon
after the greatness and omnipotence of Paramesvari also whole-
heartedly; the poet brings out the adoration of Jivardja in
many stanzas and passages. Thethero Jiva exclaims in a
sentence having the meaning ‘“ As is Paramesvara, so oo
Paramesvari, the possessor of indistinguishable and well
nigh indiscernible and innumerable forms (or svariipam).”
This meaning has been very well clarified further in the
subsequent passages to this sentence such as yfirgg (1-43),
@;\a (1-44), gigfesa (1-45) and the words of the Queen
@) “ar g w@ed ag FeIgeataraigaad (@1 @g gl
‘ agﬁa&aamf%ﬁgqﬁqa[) (p. 56). But, for the absurd sentence, in -
place of the above in the Nirnaya Sagar edition of 1891,
p. 14 and of 1933, p. 17 ¢ ggufqgiofigamearmyr Ynadiqe-
Jag only those who published them can offer any interpre-
tation or explanation. Should it not have been qqqf‘qsﬁ{uﬁ-
gAAEaR wnadl q@sad ! (See p. 52 this book). Even
assuming that the error has crept in from their manuscript

copy, if the Pandits, who edited it had taken a little care to
observe the following sentences and note the proper context,
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there would have been no reason for this faulty and meaning-
less passage. Again the word =79 even in the very first line .
of the opening stanza is incorrect. (See P.I.N.S. Ed.)
There is no meaning in saying that *“ after the desired results,
have been obtained by the rising of Laksmi, Candra and
others, the Devas and Asuras again resumed the churning of
the ocean.” If what they desired, had been obtained already
then there was no further necessity of continuing the very
arduous process of churning the ocean. Hence the mistake
in the expression @ssgry @sgftgg was completely overlooked.
The correct reading should be Fsegcgzssftay. (See p. 1, this
book.) For the entire object and aim of those who churned
the ocean even after obtaining Laksmi and others, was the
supreme goal of extraction of Amrta. So the meaning of
the correct reading runs like this “ though Laksmi and
others had been obtained by those who churned the ocean,
their sole aim was to acquire Amrta. Though Laksmi,
. Candra and Kalpaka-vrksa had been obtained, as they had
not yet achieved their desideratum that of acquiring Amyta,
they resumed churning the ocean.” This is the exact idea of
the author. Again the correct poetical text—argqIo} {3 o7 Soy1g

USES FAl S0 | ISP IawiEl a1 ke @y B R
(p- 392 in this book) has been distorted as a prose and that
too in a meaningless and completely faulty way as st90] fiy o7
Sy UeEs A 01 | IFAIG g1 I a7 SghReA | (p. 93
N. S. Ed.) These and various other absurd and 1mproper
passages and ungrammatical words and sentences and irregu-
larities, scattered in N. Sagar book will be dealt with in a
comprehensive manner in my comparative statement appended
to my Sanskrit introduction i1,

Tf I had stopped, simply by examining, revising, re-
writing and editing the text in correct form, I felt that the
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true value and utility of this rare classical literary-medical
work, will still remain hidden from most Sanskrit-knowing
readers, who by simply going through the text once, will not be
able to take interest in and realize the importance and
beauties of this work. Especially as this work deals mainly
with the principles of medicine, those interested in literature,
may not have predilection to read and appreciate its contents.
_ Also as'very significant and interesting literary matter is
combined in many places with deep thoughts of Vedanta, for
those medical men not well-versed and familiar with Sanskrit
literature and religious philosophy, the mere text, would not
be useful. So, in order that both these classes of readers
may interest themselves in this work, I considered that it is
very necessary to write a detailed commentary for this play,
-and to present it to the learned public along with the original
correct text; accordingly I have written out such a complete
cornmentary Nandini. .
Usually those who write commentary for most of the
plays will only show out in detail, the various important
meanings, figures of speech and other Nitaka-laksanas, but
will not give a word by word meaning for all the passages.
Many commentators, assuming a basic literary knowledge on
t_he part of the readers of high classical works and dramas, do
not deem it necessary to give a detailed paraphrase word by
word of the verses and sentences of the concerned work. But
my task in writing out a commentary for this extra-
ordinary work is somewhat different from others. As
I have already explained, the consideration that many
medical men on the one hand, may not have sufficient
proficiency in Sanskrit and literary absorptive capacity, and
that the non-medical men on the other, may not be familiar
with the medical technicalities, necessitated my giving detailed
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paraphrase for almost all the passages as in the case
of smaller classical works, word by word. I have also in the
required places, pointed out clearly, as to which of the well-
known poets and writers, Anandaraya-Makhin has clearly
followed in delineative style, comparisons and verse composi-
tions and have written out the corresponding sentences or
passages in the commentary. Of the wide use I made of the
variant readicgs of the text in the previously mentioned Telugu
copy of Jivinandanam and of my own re-examinations with
reference to contexts and of my further researches in this
work reconciling the text differences in order to rectify the
many mistakes and omissions found in the Nirnaya Sagar
edition published fifty years ago, I have given suitable
examples and explanafory remarks in the corresponding places
in my commentary. Above all, the medical technicalities
present in the work have been dealt with in an exhaustive
manner, without reservation, giving authorltatlve statements in
support of them, and the readers can find all the details even
as regards all the diseases and their remedies and treatments
that are cited in the text. In addition, all the allusive matter,
hinted or insinuated in the suitable contexts present in the
work in various places,‘ have been explained and expanded
with adequate and authoritative evidence. On the whole, I
feel convinced that the readers themselves will realize the
necessity of such a detailed and critical commentary, in that
without it, any judicious literary man, who desires to some-
how go through this play may not pick up immediate interest
by just going through some parts of the text at a first
attempt and that the idner and truly significant meaning
conveyed by the passages, may not be readily apparent, to

ordinary Sanskrit knowing pubhc in sufficiently arresting
manner.
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After I read, corrected and revised the text of this drama
from beginning to the end, and wrote a critical and exhaustive
commentary, I used to wonder. whether, aware of its high
value, realizing its merits and importance, any would come
forward to make it alive and popular by printing and
publishing it or as Bhartrhari said, this medico:literary work
of Anandariya-Makhin with my correction, revision and
Nandini commentary would in course of time vanish with
me fruitlessly.’ Then it was that my esteemed friend Vaidya-
ratna Dr. G. Srinivasamurti, being the -Director of Adyar
Library, came forward unexpectedly to print and publish this
work through the Adyar Library, and has now carried it
through to its successful conclusion. This very kind initiative
of his and the responsibility he undertock in bringing out this
laudable and valuable work only illustrates and emphasizes,
the great interest he takes, in developing our classical Sanskrit
Literature. I convey to him my heart-felt thankfulness and
appreciation for his part in bringing out this publication and
assure him that his kindness and the spirit of encouragement
will remain evergreen in my memory and in the memory of
the readers of this worthy dramatic work. The management
of the Vasanta Press of Adyar also deserves my sincere thanks
and appreciation for their patience and fine printing work
which they have executed without minding the tediousness of
Sanskrit printing.

In conclusion I like to say that this work, which has
been, after a good deal of “research and critical study
brought out up-to-date as far as possible, possesses all the
improvements that are necessary for creating interest in

O g AEREEAT: THT: ERTEREr: |
aRRaRarEY shoag gariia v
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modern -intellectual men. Only with a view to make this
excellent play more popular and readable, I was obliged to
write this very exhaustive Commentary Nandini which has
developed five to six times the size of the original text of
Jivanandanam. To write this out completely inclusive of
- some appendices I required more than five hundred foolscap
sheets. I have tried my level best to make this work perfect
in all respects. So, despite my carefulness in revising, re-
writing and regulating, if any errors or mistakes have crept
in, the whole responsibility for these will be mine only. I hope
that this newly revised, well-brought out up-to-date publi-
cation of this valuable drama Jivanandanam with its new
Vyakhyanam Nandini, will beget due and deserved appre-
ciation from all those who interest themselves in and
value such treasures of our ancient store-house of knowledge
comprising Art and Science.

“ ARYA GRIHAM ” M. DURAISWAMI AIYANGAR

Vepery, Madras
" 12th May, 1947
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